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HALACHIC AND HASHKAFIC ISSUES IN
CONTEMPORARY SOCIETY

SERIES 2: 36 - MUSIC AND TORAH

PART 4 - JEWISH MUSIC TO SECULAR TUNES
OU ISRAEL CENTER - SUMMER 2022

¢ In the previous three shiurim we looked at the halachic and hashkafic perspectives on to music in terms of zecher lechurban and on
secular music generally. We also looked at the deeply positive roots of music in Torah thought - in the Mikdash, in tehillim, in prayer
and in learning.

* In this shiur we will examine the modern Jewish music industry - creating new Jewish melodies for classic words of Torah. We will
also examine the far older custom of using non-Jewish melodies for Jewish religious song - in shul and around the Shabbat table.

A] PUTTING TORAH TO MUSIC
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Chazal prohibit setting the words of pesukim to music and singing them at feasts. Rather, words of Torah should be
learned as Torah and not sung as tunes!
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Rashi explains that EVEN with Shir HaShirim, which is written as a song and one might have thought could be adapted
and put to music, this is prohibited. All the more so with other parts of Tanach.
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The Maharsha understands that the problem is that the seuda or gathering is itself prohibited. So singing pesukim for
entertainment at such a seuda is adding insult to injury!

* Nevertheless, this concern of putting Torah to music is not ruled anywhere in the classic poskim - Rambam, Tur or Shulchan Aruch.
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A similar idea does appear in Sefer Chassidim. But is this a halachic prohibition?
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The Tzitz Eliezer rules this the concern of the Gemara was only when people were singing pesukim in inappropriate
contexts or to make fun of them. But if the intention is to praise Hashem, there is no prohibition.
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R. Natan Geshtetner is also lenient if the purpose of the gathering is to praise Hashem. The comparison with the kinor is
apposite. Just as the kinor is simply a means to an end - to produce music, making Torah into a kinor - ie just a means to
an end for entertainment - is prohibited. But if the music itself is the means and the verses praising Hashem are the goal,
that is fine.

* According to this, the Jewish music industry will be acceptable if, and only if, the goal is the kiddush Hashem and the means is the
music.
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The Ohr LeZion (R. Ben-Zion Abba Shaul) accepts that the people are often lenient with this but he urges stringency and
rules that pesukim should really only be sung in shul or at an actual seudat mitzva, such as a wedding or brit. He also
rules in the teshuva that Shabbat zemirot that include Shem Hashem can be sung pronouncing the actual Adnut and not
replacing it with ‘Hashem’. However the Shem should not be broken up into two.
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Rav Moshe Feinstein rules that, if the context is inappropriate, even playing the pesukim from a recording is a problem.
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The Mishna Berura rules that it is prohibited to sing pesukim out of the context of prayer. He also warns against singing
‘unauthorized’ zemirot at the Shabbat table.
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The Piskei Teshuvot confirms that the custom is to be lenient and allow all songs with all words if the context and
intention is to praise Hashem,

B] SECULAR TUNES IN SHUL AND FOR ZEMIROT

* The question of setting words of kedusha - in shul or at home - to non-Jewish tunes is not raised in the Chazal. It is however, raised
by the Rishonim.

B1] THE POSITION OF THE RIF
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Yirmiyahu explains that God rejected the Jewish people because they ‘raised their voice” against Him.

722772 NN 1 NXPD D POV INIWNHN IMN PPOON N72) 12T PN NOXIDY DIIRYNY YPY P PINY NI MOV 12.
PPN 1270Y 2R3 22y

N99 Y90 9790 N
Based on that verse, the Rif (11th N. Africa) rules that a shaliach tzibbur who sings Arabic songs - “‘divrei navala’ - must
be removed immediately form his position.

* What concern is the Rif addressing here? Is the problem that the shaliach tzibbur was singing the davening to Arabic tunes? Oris
the issue that this shaliach tzibbur also sings popular music in less salubrious venues?
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The Radvaz quotes the Rif and clearly understands that the issue here is NOT singing non-Jewish melodies in shul, but a
chazan that sings for a living in bars!*

1. The Orchot Chayim (14th century Provence) explains (Hilchot Tefilla end of para 78) that the chazan in question is guilty of singing ‘bashaaralarab’, which is ashaar alarab - Arabic
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The Rema rules the halacha quoted above by the Rif. A chazan who sings non-Jewish songs in shul should be removed.
But which of the two alternatives above (or maybe both?) is being referred to? When the Rema mentions “nivul peh’ is he
discussing a separate case - a chazan who uses course and vulgar language in life, or is the ‘nivul’ referring (as we saw
in the Rif above) to the songs of the Yishmaelim?
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The Magen Avraham is clear that the problem is using non-Jewish tunes which are used for avoda zara and the chazan
was setting the tefilla to tunes which were used for idolatry. However, the source quoted by the Magen Avraham is not
the Rif, but the Sefer Chassidim, which we shall see below.

* What if the tune were not from avoda zara but general pop songs? From the Magen Avraham it sounds like the problem is avoda
zara. However, the Rif was clearly referring to Shirei Yishmaelim, which are certainly not avoda zara!?

B2] THE POSITION OF THE SEFER CHASSIDIM
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This statement of the Sefer Chassidim draws together many of the themes that we have been discussing in the previous
shiurim. He does not permit singing non-Jewish melodies to a child (presumably because of the negative spiritual effect
of the nigun). He does not permit singing songs made from Torah (Written or Oral) to a child since this is an
inappropriate use of Torah, unless there is a talmud Torah element. Finally, and relevant for our purposes, he explicitly
states that any music performed for idolatry may not be used for Jewish worship.
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Elsewhere the Sefer Chassidim states that if there is a tune written by an idolatrous priest to praise his god, this should
not be used as praise in a synagogue service.
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Sefer Chassidim also states that someone blessed with a beautiful voice should use this to praise God and not to sing
non-Jewish music, which is an aveira.

* Again, is the focus of the problem the issue of avoda zara or would it even be a problem for secular tunes?

B3] OPINIONS WHICH PROHIBIT USING SECULAR TUNES IN SHUL
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R. Shmuel Archivolti (16C Italy) decries the practice of Chazanim to use secular tunes in shul and he invokes the verse
from Yirmiyahu that we saw above in the Rif.

poetry/song
2. Also, to complicate matters, there are different girsaot in the Rema, which seems to have fallen under the censor. One girsa is ©929 5. Another is 33 *C - love songs (both
of these girsaot can be found in the standard print Mishna Berura). Yet another girsa is (first edition, Krakow 1578) is 95 971301 919 »»p!
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* Other early opinions which completely oppose the use of secular, Christian or Moslem melodies in shul include:
- R. Shlomo Alami (14/15th century Spain/Portugal) in his Igeret Mussar (1415)

- R. Binyamin Aharon Slonik (16/17th century Poland) Shu’t Mas’at Binyamin 6

- R. Yosef Yuzpa Nordlingen (17th century Frankfurt) Yosef Ometz 602
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Yosef Ometz prohibits using non-Jewish melodies in shul and also for Shabbat zemirot! Even if they may have had
Jewish origins, their subsequent adoption by the non-Jews has rendered them prohibited, as with the matzeva.

- R. Mass’ud Chai Rakach (18th century Turkey)
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He objects strongly to the introduction of secular tunes into the synagogue since they distract people who are focusing on
the tune (and perhaps the original words!?) rather than the prayers.

- R. Chaim Palache (19th century Turkey) - Kaf Hachayim 13:6 (86a)3
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The Tzitz Eliezer is TOTALLY opposed to bringing tunes from non-Jewish love songs, and even worse from Christian
worship, into the synagogue.

B4] OPINIONS WHICH PERMIT SOME SECULAR TUNES IN SHUL
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The Bach rules that only tunes which were specifically composed for idolatry are objectively prohibited.
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The Mishna Berura rules like this Bach.

3. Cantor Pinchas Minkowski (1859-1924) served as Chazan at the “Broder Shul” in Odessa. He wrote regulations for chazanim which include the following: Regulation No. 15, p.
248, according to Solomon Rybak’s translation: “Songs from the theater and concerts and all profane songs must be, under all circumstances, kept out of the service. We must
guard the traditional Nushaot like the eye in our head, for only the Nushaot unify us in all the synagogues. A singer who is not thoroughly versed in all the synagogue Nushaot should,
under no circumstances, be recommended as a cantorin a community.”
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* Of course, that does not mean that this opinion would allow every non-Jewish love song with inappropriate associations. It may

however allow the ‘upgrade’ of non-Jewish melodies to avodat Hashem. We will examine this concept below.
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R. Ovadia Yosef rules that the main concern is avoda zara. He also suggest that melodies specifically from love songs

should be prohibited, but the primary issue is idolatry.
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Rav Ovadia then brings views that even secular love songs can become appropriate melodies for devarim shebikedusha,
once they have reached a state of ‘panim chadashot’ - ie their old identity has been fully transformed into the Jewish

song. Indeed, he writes clearly that many of the nusach tunes of Edot Hamizrach were taken from Arabic melodies.
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He also quotes at length from the most lenient view of all - R. Yisrael Moshe Hazzan (19th century Italy and Middle East)
in his Shu’t Kerach Shel Romi, who testifies that famous rabbis who were accomplished singers would go to the churches
and hide behind the curtains during their services so they could learn beautiful and moving melodies which they could
then adapt for shul on the Yamim Noraim! Even more so, they would permit Arab love songs! In fact, he understood that

all Jewish communities drew from the local music in their areas.
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R. Chaim David Halevi understands that the concern of using secular music is not the melody itself, but the fact that
people will be distracted by thinking of the original words, which may be inappropriate and lead to negative thoughts
and kavanot. Nevertheless, R. Halevi accepts that the custom is now for Sefardic Chazanim to work in melodies from
many sources and there is no need to oppose this.

C] TZzU MAKDISH A NIGGUN!

* Certain communities, particularly Chabad, were known to accept that we could be makdish a niggun - sanctify a previously secular
song and make it holy. Here are some prominent examples:

C1] NAPOLEON'S MARCH

* This march was played by the armies of Napoleon. When the Alter Rebbe, who opposed Napoleon, heard the tune he transformed the
anthem into a tool for spiritual victory by designating it a Chassidic Niggun.
* https://www.chabad.org/therebbe/livingtorah/player_cdo/aid/363475/jewish/Napoleons-March.htm

C2] HA’ADERET V'HAEMUNA TO LA MARSEILLAISE

* This mystical hymn, which originate in the Heikhalot Literature of the Talmudic period and is originally attributed to Rabbi Yishmael
ben Elisha Kohen Gadol, is sung at the Rebbe’s Farbrengen to the tune of La Marseillaise, the French National Anthem. 4

* The Rebbe explains that by converting its anthem into a Chassidic Nigun the nation is elevated.
https://www.chabad.org/therebbe/livingtorah/player_cdo/aid/297181/jewish/Hoaderes-Vhoemunah.htm#utm_source=twitter&u
tm_medium=social&utm_campaign=tw_en®

C3] MA'OZ TZUR

* The popular melody for the Ma’oz Tzuré is an adaptation from the old German folk-song "So weiss ich eins, dass mich erfreut, das
pluemlein auff preiter heyde," given in Bohme's "Altdeutsches Liederbuch" (No. 635). It was widely spread among German Jews as
early as 1450.

* The melody was also use by Luther for his German chorales and he set it to "Nun freut euch, lieben Christen g'mein", written in
1523 by Martin Luther.

TR
e ‘o? -_‘OtLH&ESu S5 -
|

ETun frevot euch licBers chriffen gmeyt.

* |t also appears, with harmonies by Bach (BWV 388) as No. 283 of "Hymns, Ancient and Modern" (London, 1875).

4. Butwhere is the French National Anthem from? Mozart? SR TP T—E%EL{=T 10,01 95th Piano Concerto 1 st movement bar 50,

5. After the adoption of the melody by the Alter Rebbe, certain chords and rhythms of Marseilles were altered by the French government. Some Chabad chassidim suggested that it is
as if France willingly gave over its national anthem to the chassidim! Later, in 1981, the French government reversed its stance and restored the original melody. See the full story at
https://www.chabad.org/therebbe/article_cdo/aid/2465274/jewish/The-Spiritual-French-Revolution-A-Miracle-in-Our-Times-5752-1992.htm

6. https://www.jewishencyclopedia.com/articles/ 10384-ma-oz-zur

To download more source sheets and audio shiurim visit www.rabbimanning.com




5782 - )N ONIAN  rabbi@rabbimanning.com 8 “'oa

% . ~ — ~
c . I ” P — s df o 4 i l
S 4 - - J - { - - P — -
Nun  freut cuch ben Chri-sten g'm und lasst frih - lich sprin - gen.
dass  w c wnd ol in | mit  Lust und Lic - b sis - peo
~ ~
. { p— — i
A 4 c } — = f v e ® ™ !
- L4 | - - LA - '=. - - av - ™
~ ~
T ,C .:'_: I I — K . o — = — -
sl gt G i o Iige” j he ¢ 11
i - - g e ¥ e i =
o ~
Bl9te m 173 S0 ™ = = =3
£ 14 £ L. £ - 33
ew *”" " & 4 FE P . ** ey . ’

* The earliest transcription of the Jewish form of the tune is by Isaac Nathan, who set it to the poem "On Jordan's Banks" in Byron's
‘Hebrew Melodies’ (London, 1815).

* It was modified to the form now favored by British Jews by Julius Mombach, to whom is due the modulation to the dominant in the
repetition of the first strain.

C4] Y-AH RIBON
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* The Sabbath zemer Y-ah Ribon was composed by R. Yisrael Najara. He published this, and many other, songs in Tzfat in 1586 in his
book, Zemirot Yisrael.

* At the start of each of his poems he gives a short instruction, telling the reader how to sing it. So, for example, in the beginning of Kah
Ribbon, he writes "YW »ay7y MR DYNRY AN X» JNO”. This means the YN or melody, is to the tune of the Arabic »axn7 X»
MDMNY DNV in the mode of LYNA.

* So people who knew the Arabic song »n2'NW DNV YN X» knew how to sing Y-ah Ribbon!

C5] TZUR MISHELO

* The popular Sefardi tune for Tzur Mishelo comes from a Ladino Love song: La Rosa Enflorence:

Example 2.3 From “La Rosa Enflorece”

The rose is blooming in the month of May
My soul is clouded, distressed by love.

C6] CHAYAV INISH LIVESUMEI

« This popular Purim nigun is both - a Uzkranian folk song: Szép asszonynak kurizalok® and
- a Romanian folk song: Da-ma mama dupa Ghiuri¢

327. SZEP ASSZONYNAK KURIZALOK R

——— 2T

7.
8.
9.

Fromhttp://onthemainline.blogspot.com/2011/04/original-shlock-rock-r-yisrael-najaras.html
https://youtu.be/ZzX5Wz8DJVo
https://youtu.be/AOxyxfVSg0k - starts at 0:50 after 50 seconds of Romanian birds and cows.
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C7] KOL MEKADESH

29. The piyut Kol Mekadesh Shevi'i first appeared in the famous "Mahzor Vitri" written in 1101 in Vitri, France. Anonymously
authored, it described the rewards both worldly and otherwise for those who safeguarded the Sabbath. The appearance of the
song in mediaeval manuscripts from central and Western Europe maps the migration of the Jewish population and culture
eastwards from the 16th century onwards.

Despite the vast documentation of Kol Mekadesh as a song sung during the Friday night meal, we know little of its melodic
performance practice until the 19th century. In subsequent ethnographic scores and recordings of Kol Mekadesh, one
particular melodic formula emerges as pre-eminent. This melodic formula, performed in nusach recitational chanting lacking
a clear beat, is also used in the Ashkenazi liturgy for sections of Shacharit for Shabbat. Patterns of transmission of domestic
musical traditions, closely linked to migration, geneology and locality, differ from the dissemination of liturgical traditions,
which were more institutionalized and consistent. The melody of Kol Mekadesh is quite extraordinary in that it remained part
of the Ashkenazi musical canon despite the fluidity typical of the zemirot repertory and the formation of regional traditions.

The melody of Kol Mekadesh appears in 17th century Catholic hymnbooks from Hildesheim, Cologne, Wuerzburg, Mainz and
Prague set to the the hymn "Der Himmel jetzt frohlocken soll". The striking melodic similarity between the Catholic and
Jewish liturgical songs in Germany raises questions of shared musical soundscapes, cross-fertilization and borrowings. Is it a
mere coincidence that the early 18th century Rabbi Han of Frankfurt writes "It is forbidden to sing non-Jewish melodies such
as 'Kol Mekadesh' on Friday nights or in synagogue"? Placing these occurrences on the map makes their geographic and
temporal proximity difficult to disregard. The large number of ethnographic recordings and scores of eastern European
renditions of the melody on the map tell of a widespread Ashkenazi musical custom spanning vast regions. Nostalgia and the
notion of preservation brought a plethora of commercial recordings of Kol Mekadesh recorded in Israel and the United States
after 1945 by cantors, klezmorim and popular singers. Although the vast number of publications and ethnographic recordings
place Israel at the center of this cultural map, Europe is clearly the source of this cultural material, which is now almost
forgotten as a family heritage in Israel, excepting Hasidic traditions.

From the Hebrew University Jewish Music Research Centre1°

C8] YIDDEN

* This popular Mordechai ben David song was released in 1986 as “Jerusalem is not for sale"

* https://youtu.be/FYwGKo2pOmc

* The tune was actually from the German entry for Eurovision Song Contest 1979 - Dschinghis Khan.
* https://www.youtube.com/watch?v=ejQON2SMZNA&ab_channel=escLIVEmusic1

C9] YERUSHALAYIM SHEL ZAHAV

* The iconic melody for Yerushalayim Shel Zahav may, or may not, have been based on a traditional Basque melody, Pello Joxepe?2.

0 C . | T T T  E—— I N — K i — | Jrmm— T —]
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Mal ok_, les o des p s n sa - ges La dou-leur de nos corpsmeur - tris ~ Fau-dra- t-il  pour - sui - vre le-voy-
a-gre les fl - des sur no VI- s _Tre Mais la nuit  ne va pas tar - der On ne voit mé - me plus la -
Il reste en - core un peu de-lu
* ltis suggested that Shemer heard a rendition by singer/songwriter Paco lbanez, who visited Israel in 1962 and performed the song
to a group that included Shemer and Nehama Hendel. She later acknowledged hearing Hendel perform Pello Joxepe in the mid-1960s,
and that she had unconsciously based some of the melody on the lullaby. Apparently, Shemer felt very bad about the similarity of her
song to Pello Joxepe, but when Ibafiez was asked how he felt about the issue, he replied he was " glad it helped in some way", and that
he was not angry, nor did he perceive it as plagiarism.3

10. https://jewish-music.huji.ac.il/
11. MBD may well have aquired the rights to the song, as with other song adaptations - see https://en.wikipedia.org/wiki/Mordechai_Ben_David#Song_adaptations
12. https://aboutbasquecountry.eus/en/2014/05/15/la-melodia-vasca-que-se-ha-convertido-en-el-himno-extraoficial-de-israel
13. https://en.wikipedia.org/wiki/Jerusalem_of_Gold
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C10] HATIKVA

* The melody for Hatikva is certainly based on a popular 16th century song "La Mantovana" or "Il Ballo di Mantova" (Mantua
Dance), attributed to the Italian tenor Giuseppe Cenci.

* The original text was Fuggi, fuggi, fuggi da questo cielo and its earliest known appearance in print is in Biado's collection of
madrigals of the year 1600.

* The melody, later also known as "Ballo di Mantova and "Aria di Mantova", gained a wide popularity in Renaissance Europe, being
recorded variously as the Flemish "lk zag Cecilia komen", the Polish "Pod Krakowem", the Romanian "Carul cu boi", the Scottish
"My mistress is prettie", and the Ukrainian " Kateryna Kucheryava".

* |tis best known as the melody of Smetana's Vitava and, now, the Israeli national anthem.

del Biado

R. Ya’akov Hillel rules: (i) As for the
accounts of great gedolim who have
‘sanctified” non-Jewish tunes by using
them for kodesh purposes, to the extent
that such stories are actually verifiable,
this may be done by gedolim but not by
regular people! (ii) He permits
established Jewish tunes which were
originally from ‘non-kosher’ sources
which have long been forgotten. (iii)
Where Jewish wedding bands play
secular shirei agavim but put Jewish
words to them, for the people who
recognize the tunes and know the original
inappropriate words, this is halachically
prohibited. For those people who do not
recognize the tunes, there is no halachic
prohibition but there s still the
kabbalistic concern of the negative
spiritual effect of the melody.
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Rabbi Daniel Stein quotes the Lubavitcher Rebbe as cautioning that a ‘gerut’ of a niggun is only advisable on two
conditions - (i) with Rabbinic approval (as with the Ba’al HaTanya), not simply one’s favorite play list and (ii) late
enough that regular people cannot remember the secular source. If people listening to the song will remember their
original lyrics, that’s too soon.

14. https://en.wikipedia.org/wiki/La_Mantovana
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