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HALACHIC AND HASHKAFIC ISSUES IN
CONTEMPORARY SOCIETY

84 - MUSIC, SEFIRA AND YOM HA'ATZMAUT - PART 1

OU ISRAEL CENTER - SPRING 2018

A] MUSIC - POSITIVE PERSPECTIVES

A1] MUSIC IN TANACH

Music is a powerful tool in the hands of mankind. Its presentation in Tanacht is generally very positive.
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Right at the start of human history as presented in Tanach, the sons of Lemech are the initiators of much of human
culture. These include Yuval - the creator of music using percussion, stringed and wind instruments. Music, observes the
Ibn Ezra, is a great wisdom!

2. Yuval is introduced by the harp and flute as music, accordingly Art. To the Cainite world?, cut off from God, it is just as
necessary as handicraft. By external stimulation, it endeavors to bring back the same internal harmony which had departed
from Man with his departure from God. Especially music, which expresses neither forms nor ideas, but only moods and
feelings, and just thereby works enoblingly on the mind, as it brings and awakes finer feelings to it, and acts, like all art and
beauty as a preliminary stage in educating mankind back to goodness and truth ... Art, in the Cainite world, represents the
Truth that Man has still higher requirements than material possessions.

Commentary of Rav Hirsch ibid
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The world of Lavan’ is one in which music and song figure.

Consider also:

* The song of the Bnei Yisrael at the crossing of the Red Sea, in the case of Miriam and the women accompanied by music and dancing
(Shemot 16:20-21).

* Yiftach’s daughter who ran out to greet hervictorious father with timbrels and dance (Shoftim 11:34).

* The women who ran out to greet the victorious Shaul and David with song, music and dance (Shmuel 1 18:6).

* David HaMelech brings the Aron Kodesh back to Yerushalayim, accompanied by harps, lyres and cymbals (Divrei HaYamim 1 15:16).
* Shlomo HaMelech, who set up his palace with musicians playing harps and lyres (Melachim 1 10:12)*.

* Shlomo’s musical extravaganza which was performed for the Queen of Sheba (Divrei HaYamim 2 9:11).

* Elisha's request for music in order to achieve prophecy (Melachim 2 3:15).

* Yishayahu describing how the olei regel played pipes and sing as they went up to Yerushalayim for Chag (Yeshaya 30:29).

* Nechemia’s rededication of the walls of Yerushalayim, accompanied by singing, cymbals, lyres and harps. (Nechemia 12:27)

* Many verses in Tehillim encourage us to praise God with music and song (eg 81:3).

1. See two useful presentations of the role of music in Jewish thought in Bein HaZmanim, R. David Stav, 2012 pp161 ff and Aedusha VeTeva, R. Uri Sherki, pp 147 ff.
2. Rav Hirsch compares this with the parallel world of the descendants of Seth, which has a more spiritual focus. As such, Rav Hirsch stresses the positivity of music, within a certain
framework, but recognizes that there are worlds of Godly human endeavor which transcend this.
3. Again, raising the specter of a darker side to the issue. The world of Lavan is not normally one which embrace without hesitation!
4. Seealso Kohelet 2:8.
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The joy of Yerushalayim was represented by young men who would play musical instruments.’

A2] MUSIC IN THE TEMPLE

* Singers and musicians are described in many places in Tanache as part of the Temple serice?, especially as performed by the
Levites.8
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The Rambam describes the orchestra of the Mikdash - which could contain up to 6 harps, 12 flutes, 120 trumpets, one
cymbal and unlimited lyres. The musical arrangements would usually end with a single flute.”
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The description of the Simchat Beit Hashoeva is well known, with the Levi’im playing countless musical instruments.
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The Gemara in Arachin brings no less than 10 textual derivations that the Temple service requires accompanying song.
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The bringing of Shechina and prophecy requires simcha, which itself is generated through music. Thus the Nevi’im were
often surrounded by musicians.
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R. Yisrael of Schklov records how his teacher, the Vilna Gaon, praised the positive spiritual potential of music.

5. Asalso represented in our prayer in Sheva Berachot for their return - D)) NHYNN D*Y). See also Yeshaya 51:3.

6. Instruments used in the Temple include: the Nevel - a 12-stringed harp; the Kinnor - a lyre with 10 strings; the shofar; the chatzutzera - silver trumpet; the tof - small drum; the
metziltayim - or cymbal; the paamon - bell; the halil - big flute. We also see the uggav -small flute and the abbuv - reed flute/oboe.

7. Seehttp://www.nigun.info/hamikdash.html

8. See Ezra 2:41, Nechemia 10:40, Divrei Hayamim 1 6:31. For a shiur from Machon MaMikdash on the Temple music sewice see
https://www.youtube.com/watch?v=NPzcX0d_hPM

9. Much has been written about Mozart’s Magic Flute and its Masonic references and temple focus - see https://en.wikipedia.org/wiki/The_Magic_Flute
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A3] MUSIC IN DAVENING

FIBOPAINY 197758 YYD (hon x oavn) FIINIY ,NDIDN TP KON NYNWI DTN YW NYON PN N PN XIN NN 10.
(390 P PHDI3 PINIEDI PINE N35D OMHMH OEL DS P33 - 37 BIPN3 - ') NYAN NN DY N DIPN2

593
Public tefilah in shul should be an experience of tuneful singing.

A4] MUSIC IN LEARNING
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Chazal encourage us to read from the Written Torah and also to learn the Oral Torah with song and music. Otherwise
the learning that we do may not be as ‘alive’ for us.

Clearly, music has an enormously positive background in Torah thought!! If so, how did we get to this:-
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Rav Wosner writes (in 1984) that listening to music in the house on the radio (ANY time during the year) is a serious
aveira, as is learning to play a musical instrument.
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A contemporary and popular halachic commentator (R. Simcha Rabinowitz) writes in very clear terms that musical
evenings are a very serious breach of halacha!

B] MUSIC - NEGATIVE PERSPECTIVES

B1] CAN MUSIC LEAD US TO BAD PLACES?
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Going back to the beginning and the innovation of Yuval, Rashi quotes a Midrash that the motivating factor of the music
for was Avoda Zara!!
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Yishayahu criticises the people for allowing music to be a serious distraction from connection to God, especially when
combined with wine!
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So too, Amos criticized the people for drinking wine, strumming on their harps and composing songs like King David,
whilst they ignored the impending destruction of the Northern Kingdom!
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The Gemara asks about the reasons for Elisha ben Avuya’s heresy. One reason given is that Greek song never left his
lips! Rashi understands that the problem is Acher’s lack of concern for the churban. The Maharsha understands that the
problem lay in the Greek context of the music, which indicated his pull towards other Greek heresies.

B2] 'NON JEWISH MUSIC™

* Are there spiritual concerns in listening to music written by people who have a ‘negative spiritual approach’?
* Can we know the spiritual energy of a song? Does the music alone contain ‘negative spirituality’?

* What if it is channeled through positive people?

* Words of songs which are inappropriate are clearly wrong. What is considered inappropriate?12

* What about setting Jewish words to non-Jewish songs?

C] HALACHIC LIMITATIONS - MUSIC, CHURBAN AND GALUT

C1] THE SOURCES IN CHAZAL
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The Mishna rules that, when the Sanhedrin was abolished, a prohibition was made on listening to music in celebration.
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The Yerushalmi brings two different reasons for the rabbinic gezeira: (i) was because of the lack of supervision of the
Sanhedrin which let to inappropriate types of songs; and (ii) as a direct response to strife and destruction.”
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Listening to music was later associated with negative consequences. Rav Huna originally allowed the singing of workers
to allow them to work to the rhythm. When he eventually banned that too, this brought great blessing!
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The Gemara in Gittin clarifies that the prohibition was not only with instrumental music” but also vocal ‘a capella’
music. Rashi understands that the whole problem relates to the combination of music and wine/partying.

10. ThIS isatopicfora separate shiur. For a brief overview see

11. Does it make a difference if they are Jewish or not?

12. Clearly some of the words of some contemporary music are highly vulgar and offensive. But many are not. If the topic of the song is love, does that make the words ‘nivul peh’, even
if sensitively dealt with?

13. Consider the direct parallel with Tehillim 137:4 - 70) DTN '7):!('0“1’\{)'1'\25 YY) TR

14. Asindicated from the verses in Isaiah, which immediately before refer to specific instruments.
To download more source sheets and audio shiurim visit www.rabbimanning.com




5778 - )10 DNIAN  rabbi@rabbimanning.com 5 “'oa

DAY 92)70N SN POVAEN (0 yurn) PIDRI DRI T MNT RM23 ¢019 ANd NowN Napy - 22,

21997 3 799 NP2 NN (NIDN) MYYYY TNHN
Mar Ukva also sent a letter to the Reish Galuta chastising him for having music (presumably minstrels) playing before
him constantly.
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Chazal prohibit setting the words of pesukim to music and singing them at feasts.

C2] RISHONIM
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Rambam understands that the reason for the gezeira was because of the churban. He also records that the custom in his
time was to allow music with wine as part of religious celebration, praising God etc.
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Tosafot add that the there is a separate prohibition of music (even without the wine) if the music constantly accompanies
a person. They also qualify the prohibition and permit music during mitzvah celebration eg at a wedding.
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The Tur quotes a number of halachic positions: (i) according to Rashi”, music was only prohibited when accompanied by
wine. (ii) according to Tosafot, music is prohibited, even without wine, if it becomes a regular/constant pleasure; (iii) the
Rambam in Mishne Torah is strict on instrumental music even without wine, but more lenient with a capella music, which
is prohibited only when accompanied by wine. But in his Teshuvot, he prohibits ALL music and singing, with or without
wine, except for religious celebrations. Music with inappropriate words is always prohibited.

C3] SHULCHAN ARUCH AND POSKIM
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The Shulchan Aruch rules like the more lenient version of the Rambam"® and prohibits all instrumental music, with or
without wine, and a capella music with wine. Music (at least singing) is permitted at religious celebrations. The Rema
clarifies that music at mitzvah celebration (eg weddings) is permitted. He is also generally more lenient and allows
instrumental music, as long as it is not accompanied by wine or ‘constant’.

15. Also the position of the Smag (Tisha BeAv pg 123b), Chiddushei HaRan (Gittin 7a), Tosfot HaRosh (Gittin 7a), Hagahot Mordechai (beginning of Gittin), and Meiri (pg 20.
16. The Magen Avraham (560:9) questions this and brings the stricter opinion that music and singing are never allowed. This is also the position of the Bach. He therefore criticises
women who sing while they work! This is ruled by the Mishna Berura (560:13) who also raises the prohibition on mixed singing.
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The Mishna Berura rules that (i) pesukim may not be sung in a social gathering at home - only in shul; (ii) even on
Shabbat, only ‘authorized’ zemirot should be sung; (iii) kaddish may NEVER be sang at a seuda; (iv) clowns who make
fun and games from pesukim are committing a terrible aveira, (v) even at a wedding the simcha must not be excessive!
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The Mishna Berura permits singing a lullaby to a baby, but only if the content of the song is appropriate. Even though
the baby is unable to understand the words, he is concerned about the spiritual impact on the neshama of the child.
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The Az Nidbaru (R’ Binyamin Silber - late 20C Bnei Brak) understands that the Mishna Berura prohibits ALL music
(other than for a mitzvah) and that the halacha must follow his psak in most circumstances.
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Rav Moshe Feinstein takes a strict approach. He prohibits listening to any musical instruments all year around, even on
the radio, unless for a real mitzvah!!!
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Rav Wosner also takes a strong line in this 1984 teshuva. Whilst he sees a use for music for religious ‘chizuk’ and to
uplift those who feel down and depressed, he is insistent that listening to music constantly throughout the day is against
the halacha and cannot be part of a religious home. He is not happy with learning a musical instrument and is
particularly critical of the electronic organ/keyboard.
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In a 1989 teshuva Rav Wosner writes that recorded music and radio have the status of instrumental music, even if vocal
only, and are thus prohibited the entire year. He accepts however that many people (even those who are ‘medakdekim’
are not careful with this and he tries to justify this by suggesting that many people, especially, women, will become
depressed without music.
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R. Yaakov Breisch (d. 1976) is also in principle against listening to music on the radio any time of year (although he goes
on in this teshuva to try and find a ‘limud zechut’ for those who do.)

00N WRY MR TIT OPRY DI NHYND THINTIN MHNAYM MDY 5P DWINND WX PTINND N ODpNnn 01201 35.
9 DY aNY .19 POY NN PHNNM ORIWD OND NN, YD1 ONDN DNY 29 DY GN) 1DMDW NN DY DNY W
DPODIAN 1D NION NAY .KPXAD PAD PYI ¥V ... D"ININ PYII DNO NI, THIY JNOUN 10 THINMN NDIAP NRY
TOND PRY,DPDIAN 1D NTY NN D) RNDY , 0" NYTI 10 R¥AN ONY PN DY RION DY DI Winwd 0N NOY
2P DY) PTIA NNDY QO TPAM NON WIDAD I NNNN DN (NN 19M ¥'Mdn »1279) PN DY NOX PY DD Nyny
TOND PR DPDIAN 210 NYTOW 1PINY NN DN 55 539 N DY NOW DYMWYI SPnd ¥ - PYD DN DRV
PRNHRM PATT XNDM NNT )1 ,0°9PN2 MNNY PR L0210 12T TD DOVINY ¥ 1N DY KON DY 19D NNy

v 2"V

0 YO N PN DYT MM 7Y
Rav Ovadia Yosef permits listening to religious music on the radio (during the year), even with instruments, but only
after much halachic argument to find a way to justify it. He permits and encourages those who chose to be strict.

D] HASHKAFIC CONSIDERATIONS IN GALUT
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Rav Yonatan Eibeschutz understands that our inability to celebrate is rooted in the essential and inescapable reality of
galut. Even if some Jews are successful, most are still suffering greatly. As such how can any of us celebrate!?

Clearly, the situation described here has significantly changed today in many ways. To what extent does this shift in the nature of our
galut impact on our hashkafic approaches to celebration?
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However, Rav Kook stresses a different hashkafic approach - that our simcha and celebration should be focused on
simcha shel mitzvah and not the simcha of music alone. This has nothing specifically to do with galut. Indeed, as our
levels of simcha increase in the approach to geula, it may be that this focus should be strengthened even more!

However, it is clear that, across most of the Orthodox religious spectrum, attitudes to music have softened over the last 30 years.
Music now accompanies us through much of our daily lives.?”

In Part 2 we will iy’H look further at this shift. We will focus on specific issues concerning music (and different types of music) which
arise during the Sefira and the new challenges and opportunities caused by Yom Ha’atzma’ut, which always falls during Sefira.

17. There are now a number of charedi radio stations - Kol Chai (established in 1996) and Kol Barama (2008).
To download more source sheets and audio shiurim visit www.rabbimanning.com




